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Defend the artistic integrity of Park Fiction: Save Golden
Pudel Club!

Park Fiction Komitee

» Would not specific urban needs be those of qualified places, places of simultaneity and encounters, places where
exchange would not go through exchange value, commerce and profit?*

Henri Lefebvre, The Right to the City, 1968

, The Pudel is more than just a club (...). It's one of those rare places where people meet, talk, share ideas and where
things develop. Sure, there's loads of places where you can go out and drink until you drown in your own passivity, but
places that don't get served to you on a plate like a prefab meal warmed up in a microwave, these places that you only
start to understand once you get active in them are very rare. The Pudel is a place like that, and it's made me active
and brought me together with people I wouldn't bhave met otherwise.(...).

No fire can destroy this. We won't let anybody take this away from us.“

Helena Hauff, Groove, 25. Februar 2016

We, the undersigned, support the struggle to defend the integrity of the art project Park Fiction and to
keep the Golden Pudel Club as a part of the park and Gesamtkunstwerk Park Fiction.

Park Fiction is Hamburgs most prominent example for Art in Public Space. The central idea of the project is
the appropriation of the city through the many. The fabric from park and Pudel was developed with artistic

means in the community, in a self-organised, independent and public process. Neighbours and artists enforced

the park instead of the corporate building that was planned there originally.

The arson at the Golden Pudel Club has ripped the heart out of the park. Without the Pudel, the park is like
Versailles without the palace, or like the Mona Lisa without the smile. When the park project started in 1994,
the Golden Pudel Club was already there — even back then threatened by demolition. Since then the Pudel is

an integral part of the park-concept.

Beyond it's undisputed position in the international music scene, the Club is the musical and subcultural
centre of the park. The club is supposed to send impulses into the park and vice versa. It was the officially
declared aim of the Park Fiction Initiative, not to create a ,,public norm-space“: The Pudel has the task to
provocate artistically, to startle, to surprise. And to work as a ressource for the park. This is why the park has
been conceptualised around the Pudelclub. A considerable sum of public money was used to design and build
the connection between park and pudel by constructing an amphitheater. The Park Fiction Archive was
installed in Pudelsalon, above the club, now half of it soaked from the water from the firefighters. But that is

not the main problem.

The tight interweaving of the house with the public space is a valuable, yet fragile connection. It is

essential, which artistic attitude drives the people who run and own the club.

Thus, in the course of planning the park, at the the turn of the millenium, the district Altona gave a long
term contract of lease directly to the operators of Golden Pudel Club. The conditions of the contract were
negotiated between 1997 and 2002 at the round table Antonipark, who accompanied the Park Fiction process
as a decision and coordination committee: Administration, artists, neighbours, church, school, community
centre, Park Fiction and Pudel were part of the process. Already back then, local politicians saw the place as

something valuable. Thus the contract's goal was the protection of the cultural use by Golden Pudel Club -



for a long time and at cheap conditions. The use of the top-floor as a Café was tied to the obligation of Pudel,

to run public toilets for the park.
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In 2007, by the time Hamburg was governed by the conservative party, the fiscal authority sold a lot of
city-owned real estate. Amongst them the Golden Poodle Club — withpout taking into account the specific
siting in the park. The purchasers, two of the shareholders of Golden Pudel Club, did not arrange the deal in
accordance with the other players — neither Park Fiction, nor the Poodle-Team, not even the other partners
were informed. Hopes, that the new private model of ownership would secure the Poodle permanently in the
park, were soon to be disappointed: One of the new part-owners, a Wolf Richter, soon fell out with all of the

Golden Poodle Scene as well as Park Fiction, taking action against the club since then.

After the arson attack, the club now faces the final axe: The reconstruction of the house is currently
prevented by part-owner Wolf Richter. He also inforced the pending auction by court order, allegedly with
the intention to buy it himself. And he tried, after the arson, to terminate the long time lease contract with

the Golden Pudel Club.

Park Fiction paradigmatically stands for an art, that intervenes into urban space. Since it's exhibition on
Documentall in 2002, it is a international model, that has to stay alive and intact as an ensemble wich must

not be adulterated.

The term collective desiring-production was introduced into urban planning by Park Fiction. The connection
of art with musical subculture has given a vibe to the collective process, which is usually missing in normal
political or planning procedures. In a playful manner the project has shown, how bottom up urban planning

can work as a platform of exchange.

This approach increasingly spreads, gaining importance. The most interesting projects work with art, to

enhance the capabilty of local knowledge to change and to design. The artistic idea of the oeuvre plays a



central role in these processes of appropriation — and with Park Fiction Hamburg already in the 90ies placed a

milestone, which is now endangered in it's core.

The activities of the Park Fiction Komitee together with the Pudel-team and the VerFiiGe (Club for Counter
Culture) as well as countless supporters aim at:

- protection of the Golden Pudel Club

- permantly secure the property from the market

- guarantee maximal artistic freedom to Pudel by this

- re-defining the upper floors in a collective process together with Pudel and Park Fiction for arts and the

community.

We support the idea that Golden Pudel Club developed together with the other associate, Rocko Schamoni:

to take over the real estate into a nponprofit foundation.

We ask all stakeholders, everybody interested, the Senate, politicians and authorities:

Apply all means necessary, to realize this solution.
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Fulya Erdemci, Kuratorin, 13. Istanbul Biennale

Prof. Alice Creischer, Kiinstlerin, MA Raumstrategien, Weiflensee, Berlin

Prof. Andreas Siekman, Kiinstler, MA Raumstrategien, WeifSensee, Berlin

Prof. Grant Kester, Director, Ph.D. Program in Art History, Theory and Criticism, University of California,
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Doina Petrescu, Atelier Architecture Autogeree, Paris, Visting Professor, Harvard University, Cambridge,
Boston
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Amadou Kane Sy, Kiinstler, Dakar
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Axel Claes, artist, PTTL, Briissel

Jakob Jakobsen, artist, Copenhagen

Apolonija Sustersi¢, artist, Ljubljana/Amsterdam

Pia Lanzinger, Kiinstlerin, Miinchen

Hito Steyerl, Kiinstlerin, Berlin

Pro qm, thematische Buchhandlung, Berlin

Anne Querrien, sociologist, co-editor of the journal Multitudes, Paris

Peter Murtschler, PS2, Belfast

Jochen Becker / metroZones, Berlin

Oliver Ressler, Kiinstler, Wien

Antje Schiffers, Kiinstlerin, Berlin

Bert Theis, Kiinstler, Kurator, Aktivist, Isola Art Center, Mailand

Professor fiir zeitgendssiche Kunst, NABA-Akademie, Mailand

Muhsana Ali, artist, Portes et Passages du Retour Association, Dakar

Stephan Schmidt-Wulffen, Rektor, New Design University, St. Pslten

Prof. Sabeth Buchmann, Akademie der bildenden Kunst, Wien

Zanny Begg, artist, Sydney

Adam Page & Eva Hertzsch, artists, Berlin

Malte Struck, Kiinstler, Hamburg

Till F.E. Haupt, subsoziale performance, Gingeviertel, Hamburg

Prof. Michaela Melidn, artist, Hochschule fiir bildende Kiinste, Hamburg
geheimagentur, Performance Kollektiv, Hamburg

Marina Vishmidt, writer, critic, London

Anke Hagemann, Co-Editor An Architektur, Berlin

Prof. Karen van den Berg, Zeppelin Universitit, Friedrichshafen

Hanna Mittelstidt, Verlegerin, edition nautilus, Hamburg

Markus Ambach, Kurator, Diisseldorf

Stefan Rémer, Kiinstler, Autor, Berlin

Elke Rauth, dérive — Zeitschrift fiir Stadtforschung, Wien

Dr. Christiane Mennicke, Direktorin, Kunsthaus Dresden

Stefan Marx, Kiinstler, Hamburg

Theo Bruns, Verleger, Assoziation A, Hamburg

PD Dir. Sibylle Peters, FUNDUS THEATER & Graduiertenkolleg Performing Citiztenship, Hamburg
Marjetica Potr¢, artist, Berlin and Professor, HfbK Hamburg

Sean Snyder, artist, Berlin

Gregory Sholette, artist, Ass. Professor, Art Department, CUNY, New York
Christian Hiller, Kurator, Berlin

Prof. Jesko Fezer, Berlin, Studio Experimentelles Design, HFBK Hamburg
Deborah Schamoni, Galeristin, Miinchen

Prof. Dr. Volker Kirchberg, Kultur- und Sozialwissenschaftler, Leuphana Universitit, Liineburg
Kunstverein St. Pauli, Hamburg

Dipl. Ing. Michael Ziehl, Urbanist, Gingeviertel eG, Hamburg

Prof. Stephan Dillemuth, freier Kiinstler und Kunstakademie Miinchen
Andrea Phillips, PARSE Professor of Art, Valand Academy, University of Gothenburg
Gerald Raunig, eipcp — european institute for progressive culture politics, Wien
Karen Michelsen Castafién, Kiinstlerin, Berlin

Jan Wenzel, Anne Ko6nig, Verleger, Spector Books, Leipzig

Prof. (apl.), Dr. Ulf Wuggenig, Dekan Fakultit Kulturwissenschaften, Leuphana Universitit Liineburg
Jonas Mekas, filmmaker, New York
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